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Joe Warner, Faye Carol beat the drum for
collaboration in jazz

By Andrew Gilbert
Updated May 9, 2023 2:44 p.m.

The Dynamic Miss Faye Carol, shown in 2008, is a part of “Give the Drummer Some,” a four-night series at the SFJazz Center,
running Thursday, May 11, through Sunday, May 14.
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The Dynamic Miss Faye Carol has spent more than half a century joyfully toiling in
various fields of Black music while raising up successive generations of ever

younger musicians. Now, after so many years devoted to tireless sowing, she’s

enjoying the fruits, reaping choice gigs with Joe Warner.

More than a protege and ace accompanist, Martinez-raised pianist Warner has
turned into a swing-or-die production partner for the Berkeley singer, eager and
willing to do the hard work required for high-profile engagements. This week, he’s

excited to present “Give the Drummer Some,” a four-night series he curated for the

SFJazz Center, running Thursday, May 11, through Sunday, May 14.



More Information

Joe Warner presents “Give the Drummer Some”: 7 and 8:30 p.m. Thursday-Saturday, May 11-13; 6

and 7:30 p.m. Sunday, May 14. $30-$35. SFJazz Center’s Joe Henderson Lab, 201 Franklin St., S.F. 866-
920-5299. www.sfjazz.org

It’s not just that Warner has lined up some of jazz’s most influential drummers.
National Endowment for the Arts Jazz Master Billy Hart (Thursday), fusion great
Lenny White (Friday), funk/jazz innovator Dennis Chambers (Saturday), and

protean Jeff “Tain” Watts (Sunday) all embody distinct rhythmic sensibilities as
members of era-defining bands.

For Carol and Warner, that’s the point. “Being able to play with people with really
different approaches makes your thing more well-rounded,” said Warner, a

longtime Oakland resident. “You have to adjust your thing with each of these cats.
That’s part of the joy and the challenge.”
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Pianist and musical director Joe Warner stands for a portrait outside SFJazz Center on Wednesday, May 3. Warner’s series,
“Give the Drummer Some,” will be presented at SFJazz from Thursday, May 11, through Sunday, May 14.
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Warner first presented “Give the Drummer Some” at Berkeley’s California Jazz

Conservatory in the fall of 2021, with a grant from the arts-centric Fleishhacker

Foundation. It’s one of several concert and workshop series featuring illustrious
guests he and Carol have produced in recent years, often using the Uptown
Oakland nightspot Geoffrey’s Inner Circle as a home base.



For his SFJazz Center Joe Henderson Lab run, Warner plays trio the first two nights
with bass maestro Essiet Essiet, while Carol joins the rhythm section for the shows
featuring Chambers and Watts. After a career taking care of her own business as a
DIY solo artist without a manager or agent, she’s thankful to be in a do-it-ourselves
situation.

“It’s always been incumbent on me to move myself forward,” Carol said. “I found

Joe loves this music as much as I do. We have the same musical mind and vision for

moving forward.”

In another major step, the two plan to head to the East Coast at the end of the

month for a gig at Manhattan’s Mezzrow on May 28 with Watts. They follow that

auspicious New York debut with a June 7 engagement featuring Chambers at

Keystone Korner Baltimore, the club run by former San Francisco jazz producer

Todd Barkan (who often hired Carol for shows at Great American Music Hall).

Back in the Bay Area, Carol’s School of the Getdown presents the Black Music

Month Festival on June 17 at East Oakland’s Love Center Ministries featuring Bobi

Céspedes, Stephanie Crawford and Netta Brielle with Basie Orchestra pianist Glen
Pearson’s trio. Then Geoffrey’s Inner Circle hosts the June 26-30 School of the
Getdown Youth Arts Camp, a program for budding performers of all skill levels,
ages 10-16.

It’s easy to understand why Carol and Warner seek out internationally renowned
artists for collaborations. But players with reputations like those featured on “Give

the Drummers Some” receive dozens of offers for gigs every month. One reason the

dynamic duo’s overtures are so often successful is that they bring more than music
to the table.

“They’re really trying to speak love with music and connect the community,” Watts
said. “They represent what the music is about on a real organic level. It’s a family

situation. We’re truly getting to know each other.”



Jazz drummer Jeff “Tain” Watts, shown in 2016, will be a part of “Give the
Drummer Some,” a series at SFJazz Center, on Sunday, May 14.
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Watts, who came to fame in the mid-1980s as a founding member of the Branford
Marsalis Quartet, heard about Carol through the musicians’ grapevine long before

he first came out to work with her and Warner in January, filling in for an ailing

Victor Lewis. The presence of his old New York comrade and dear friend Essiet
Essiet and the location of the gig (“I'll come to the Bay for lunch, basically,” he said)
didn’t hurt either.

“I’'ve been hearing about Faye for years, that she has an appreciation for drummers
especially. She’s very authentic, and I want as much of that in my life as possible,”

Watts said. “And Joe’s got a lot more depth than many young pianists.”
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Faye Carol and pianist Joe Warner.

Jennie Clyne

Warner, 31, acquired much of that depth by working closely with Carol. He’d been
studying with saxophone great Howard Wiley, an earlier Carol protege, who
brought the young pianist to her attention. She took Warner under her wing when
he was about 18, and the relationship has brought a good deal of sunshine to the

lioness in winter.

“I’'ve always worked to make myself a world class act, but I've not always been able
to go in the world,” Carol said, noting that she was raising her daughter during
prime touring years. “Now we can bring the world here. I'm like the Golden Gate

Bridge. You can come see us.”

Andrew Gilbert is a freelance writetr.



